
Socio-poli�cal elements direc�ng to art contribute to forma�on process of producing art along with all the gainings from current �me. Printmaking which has been included into ranges of produc�on of many young ar�sts at the axis of contemporary art in 
Turkey also nourishs with changes of social and poli�cal life.  Printmaking taking shapes according to circumstances being experienced has the characteris�cs of some�mes protest, some�mes praise, or even historical evident. 
 Today’s art of printmaking enables to express concerns on art as a product of a combina�on of different technical uses and experimental approaches. Being a versa�le art form along with its old and new methods, printmaking is a fascina�ng arena that 
reveals poten�als and crea�ve aspects of ar�sts. In today’s art of printmaking in which individual liber�es are unlimited, it is encountered with courageous and crea�ve approaches of young genera�on ar�sts. 
 With this paper, it will be shed light on the today and tomorrow of printmaking, and made a study of young genera�on printmaking ar�sts in Turkey by referring the subject ma�ers and technical prac�ces they chose to use within the frame of their own ar�s�c 
concerns.  
 

Contemporary Printmaking In Turkey 
One of the major factors leading to art is the gainings of the experienced �me. Economy, poli�cs and technology are either individually or coopera�vely contribu�ng to crea�ng art. Ar�sts who take shapes according to the condi�ons they experience are 
crea�ng works having protest, eulogis�c or some�mes historical aspects. Printmaking that has been affected by the change of social and poli�cal life in Turkey is of interest to many young ar�sts as a prac�ce in the scope of contemporary art. When 
considering today’s printmakig art in which individual freedom is unlimited, we encounter with diverse, bold and innova�ve approaches of the young-genera�on ar�sts producing works on printmaking processes in Turkey. Today, it is seen that young-
genera�on ar�sts are inclining disciplinary and experimenta�onal understandings as well as the tradi�onal printmaking approach. 
The contemporarily progress of printmaking in Turkey has begun with the endeavours of the ins�tu�ons studying art. The actuali�es of Turkey have been dealt in prints through a universal perspec�ve owing to both educa�onal system adop�ng a western 
a�tude and the ar�sts who studied in foreign countries. The living condi�ons reshaping with the effects of the cultural change, poli�cs and globaliza�on a�er the 1980’s have forced the printmaking to alter its perspec�ve. Along with the characteris�c of 
reproducibility of printmaking, na�onal and interna�onal compe��ons have increased the a�en�on on this ar�s�c manner of crea�ng. Internet that now makes opportuni�es for communica�on to reach to an unlimited dimension has made young-
genera�on ar�sts to follow interna�onal ac�vi�es easily, and provided them to an opportunity for represen�ng themselves. 
It’s seen that the young academician-ar�sts who recently prove themselves in the printmaking discipline produce works in a manner both tradi�onally and experimentally.   In the context of contemporary art, some figures who have adopted theprintmaking 
discipline as a primary manner of crea�ng such as Mete Erdoğmuş, Aysun Gökçe Kaya Kılıç, Sezin Türk Kaya, Burçak Balamber, Özgür Uğuz, Tezcan Bahar as well as others who have produced works using many different disciplines including sculpture, ceramics, 
graphic art such as Seyit Mehmet Buçukoğlu, Mine Küçük, Ali Can Me�n are young-genera�on ar�sts represen�ng the present of printmaking and allowing us to have an idea about its future.Today’s sense of art along with the  conceptual and up-to-date 
perspec�ves of the selected academician-ar�sts reveals the world of printmaking in a universal way. 

Representatives From Young Generation

THE NEXT GENERATION OF PRINTMAKING IN TURKEY

A lecturer of the Department of Fine Arts Educa�on in Samsun 19 Mayıs University, Tezcan Bahar who usually prefers to produce works on the intaglio technique creates prints in which the colours decomposed, fragmented and re-collected together, and the  
images integra�ng con�nuously with each other while repeated are like a blended rainbow. ‘Abstrac�on and repe��on’ have been presented as an expression in the works bearing some traces of the intersec�on points of the Eastern and Western arts. The 
works with the a�empt of going beyond themselves by being related with each other, by changes in short �me-frames, and by crea�ng a new and different image at every turn are not the products of such understanding that perpetually reproduces same 
pa�erns and designs. (Akbayır, 2011) 

Ali Can Me�n working as a research associate in the Department of Graphic Arts of Faculty of Fine Arts in Marmara University, produces prints as well as his works on graphic arts. In the works he creates using the poten�als of the lithographic method, the 
geometrical forms give an impression ruined within the infinity and re-discovered. These are composed as a both organic and inorganic form in a concept between the absence and the presence depending on coexis�ng of abstract and concrete approaches. 
While the quiet and calm atmosphere created in the works sustains the profoundness and randomness, the interrela�on of the images turns the composi�onal order into a �meless universe, and establishes its presence through this connota�on (Baykaç, 
2011). 

Tezcan Bahar, Un�tled,Intaglio, 49x82cm, 2013 Ali Can Me�n, Un�tled, Litography.2010

In the artworks by Mete Erdoğmuş who is a research associate in the Printmaking Deparment of Faculty of Fine Arts in Balıkesir University, it is explicitly seen that the visual percep�on, techniques and manners have been changed with the impact of the digital 
technology that allows a more independent and par�cipant world become possible, and makes the communica�on and the access easier in a maximum level. Apart from the real life that we experience and perceive through the naked-eye, the dijital realm 
that communicates with us through the monitor/computer screen, manipulates our way of thinking and percep�on on objects, and tranforms/alters our aesthe�cal senses abrades rapidly and re-posi�ons the walls inbetween the real and the virtual. 
Star�ng with this fact, Mete Erdoğmuş thus discusses the impact of the dijital culture on both the real life and the disciplines of plas�c arts in term of themes, manners and technical approaches.  The ar�st posi�ons himself in a point where the printmaking 
tradi�on meets the digital culture as he digitally prints the limited edi�ons of his virtual prin�ng plates of photographic images and/or pain�ng works on paper by using computer-mediated digital manipula�ons. 

Mete Erdoğmuş, Un�tled, Digital Print, 2013

Özgür Uğuz who is a research associate in the Printmaking Department of Faculty of Fine Arts in Anadolu University considers printmaking as a textual problem a�emp�ng to bear new meanings in itself and to make a language by which the printmaking 
either tells a narra�ve or just reveal itself. The ar�st pu�ng in the effort of crea�ng an orchestra along with the encrypted images in the prints pursuits the �meless connota�ons gaining meanings differently every �me, and what is felt by them. Although an 
evoca�on of an image in our minds subsists its own existence, meanings resul�ng from viewers’ interpreta�ons on some juxtoposed objects are diverse and plural. The ar�st creates scenes encrypted and wai�ng for a solu�on, by using some halfway-
ordinary themes such as an elder, a half-naked woman, lampposts or a musician through their opposi�ons outside of their own boundaries. 

Özgür Uğuz, It Is Pop It Is Art, Serigraphy-Watercolor, 2012

Composing his works within the frame of the poten�als of the method of stencil prin�ng, Burçak Balamber is a research associate in the Printmaking Department of Faculty of Fine Arts in Balıkesir University. The ar�st combines the tradi�onal methods with 
the gainings of modern �mes within in the conceptual discussion that in a universe taking forms in accordance with possibili�es, different results will be likely to happen at the same �me. The ar�st who has gone beyond the limita�ons of papers when 
producing his works of art adopts a more independent understanding by using contemporary technical applica�ons on his canvases. Producing his stencil works on the basis of the prin�ng method of silk-screening prin�ng, he transfers his paper-cut stencil 
designs onto surfaces such as canvases or papers by using sprey-paints. It’s possible to consider his method as only an up-to-date version of the prin�ng process in which stencils cut from materials such as leaves etc. have been transferred onto cloths or 
fabrics by using madders in the ancient �mes. 

Burçak Balamber, Un�tled, Stencil On Canvas, 106 X 151cm, 2011

Working on the collographic process by making experimenta�ons, Sezin Türk Kaya who is an assistant professor in the Pain�ng Department of Faculty of Fine Arts in Uludağ University uses the textural effects offered by the process. Portraying old-fashioned 
houses having connec�ons with life and the iden��es they harbour, the ar�st presents these houses through her own stylis�c manner by restruc�ng them in a deconstruc�ve way. The works seem to tell what has been already experienced and is now 
experiencing inside those houses created by a plas�c manner of producing which is allowed to become possible by the technique itself.  The ar�st in her works produced with the collographic method having its unique advantages creates scenes living inside 
of their own atmospheres, by composing occasionally furious dark and light composi�onal elements and the transparency with the textural effects by using black and white colouring.
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Seyit Mehmet Buçukoğlu producing works on printmaking as well as on pain�ng is a research associate in the Department of Plas�c Arts of Faculty of Fine Arts in Yeditepe University. He discusses the urban concept with a different perspec�ve. The ar�st 
composes the ba�lefield portrayals that he creates using certain fields and co-ordinate lines derived from some tracks le� in a ba�lefield a�er a war, through the cold and dead colours referring to the dreadfulness of wars. By limi�ng the image surface, he 
achieves the concept of contrast between the composi�onal areas by using a variety of symbols, texts or sec�ons spreaded on the surface. 
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A research associate in the Graphic Department of Fine Arts Educa�on in Anadolu University, Mine Küçük discusses the urban culture in her digital works/prints. Using this theme as a reference, she shares the feelings she profoundly experiences by 
integra�ng the ci�es into both their inhabitants and her own life and by individualising them only with their structural figures on the basis of a metaphorical expression. Buildings are considered as not only just a structure but also a mee�ng point or, 
some�mes, an area for escaping. Individuality represented by the scribble lines turns into a focal point along with the buildings. The computer-mediatedly created works discussing such themes including unplanned urbaniza�on, urban life and business life 
blend humanly feelings such as love, loneliness or reac�ons.  
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Gökçe Aysun Kaya crea�ng her own stories with the mo�ves of both crea�on and forming woodblocks to a certain extent of poten�als of blocks is a lecturer of the Printmaking Department of Faculty of Fine Arts in Balıkesir University. The ar�st using the 
substrac�on method in the tradi�onal woodcut printmaking technique discusses the figures she combines with the textural serenity of a wood by referring the concept of ‘authority’ via the female body. The gravity-free female figures with a serene face seek 
a way out of daily-life chaoses.  Corrosion of personality, being marginalized, imposi�ons of life and memoriza�on of the image of sovereign ideas strive for an ordinary tour de force as stereotyped personali�es, bodies that are not themselves anymore due 
to  rou�nized lives, and fashioned forms. The bodies suffering from the erosion of iden�ty create their own inner-rhythms by varying in small and large formats. The small female figures with their undisclosed meanings intend to create the authority’s very 
own reali�es through the rela�ons of composi�onal forms and colours. 
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It Can Be Concluded As Follows: 
The rela�on with printmaking and technical seeking as a reflec�on of the fact that a Western-originated 

ar�s�c culture has been adopted in Turkey can be discussed in the context of Contemporary Art. As a 
result of environmental and social consciousness from the 1960’s and 1970’s to now, the impact of such 
themes discussed frequently in works including globaliza�on, technology and human rela�ons on 
which contemporary art concerns about is commonly seen on the artworks by the young-genera�on 
printmaking ar�sts.
Young-genera�on ar�sts today strive for establishing their presences in this field through not only 
consolida�on of the ins�tu�onal system, but also the interna�onal biennials and triennials themed on 
the art of printmaking. In today’s Turkey, young-genera�on ar�sts crea�ng artworks on printmaking 
give preference to the tradi�onal and experimental processes suitable for their own ar�s�c manners. 
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